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THE GERMAN CULTURAL INSTITUTE

- Goethe-Institut -

presents

THE PRO MUSICA ORCHESTRA

Leader: Smak Swettadit

under the direction of

VEERAPHAN VORKLANG

Soloists: HUGO STEURER, Munich, Piano
CHARNNARONG DANGKOON, Bangkok, Oboe

Friday, October 29th, 1971, 8.00 p.m., AUA-Auditorium



PROGRAMME

JOHANN PACHELBEL Canon for 3 Violins and Continuo
(1653-1706)

A canon (from Greek meaning “a rule”) is a contrapuntal composition, in which a melody given by
one voice (or instrument) is imitated by one or more other voices (or instruments), each entering before
the previous voice has finished so that there will be overlapping results.

“Canon for 3 Violins and Continuo” which is going to be performed in this evening is written by Johann
Pachelbel (1653-1706), a highly prolific German composer of the Baroque period. Pachelbel wrote choral
music as well as works for organ and other instruments. He was also a teacher of Bach’s elder brother,
Johann Christoph, who, in turn, was the teacher of Bach himself in his boyhood.
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DOMENICO CIMAROSA Concerto in E-flat Major
(1749-1801) for Oboe and String Orchestra
arranged by A. Benjamin (1942)

Introduzione
Allegro
Siziliano
Allegro giusto

Soloist: Charnnarong Dangkoon

DOMENICO CIMAROSA, a student of F. Durante and A. Scarlatti, at his time was most famous for
his operas. In Ttaly his operas were preferred even above those by W.A. Mozart! The concerto in E-flat
Major, arranged from movements of various sonatas for piano by A. Benjamin in 1942, proves his
melody talent and gracious musicality.

CHARNNARONG DANGKOON, a young musician of twenty-seven years old, was born on January
15, 1944. He is a leading oboe player of the Naval Music Department. He entered the Royal Thai Navy
School of Music on July 1, 1956, as a boy of twelve, and started learning to play oboe. His instrumental
training advancement showed evidently his great talent and musical gift which enabled him to join the
Royal Thai Navy Symphony Orchestra as second oboe in 1960, the same year that he got with high
honour the certificate in oboe playing from Trinity College of Music, London. A few years after finishing
his education from the School, he became first oboe of the Orchestra.
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JOSEPH HAYDN . Concerto for Piano and
(1732-1809) Orchestra in F-Major

Allegro
Largo cantabile
Finale - Presto

Soloist: Hugo Steurer, Munich

Joseph Haydn is well known as the “Father of Symphony”. His Concertos for Violin (9), Violoncello
(8) and Piano (14) were considered by the musicologists as less important. Nevertheless, most of these
concertos are fine and delightful music, entértainment music of the time of Haydn, gay and full of
galanterie.

His most famous Piano concerto is the one in D-Major, often performed and appreciated by all music
lovers. The Concerto in F-Major, however, nowdays can be heard as often as the one in D-Major. It is
pure “Sunday-Music”, light and gay, giving the soloist all possibilities to show his ability. The most in-
teresting movement is the last one, Finale-Presto—which Haydn cleverly brought into Sonata form.
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WOLFGANG AMADEUS MOZART Concerto No. 23 in A-Major, KV. 488
(1756-1791) for Piano and Orchestra .

Allegro
Adagio
Allegro assai

Soloist: Hugo Steurer, Munich

Mozart’s piano concerti are among his very finest works, and the one being performed tonight occupies
a special place of honor among them all. It is a gentle concerto, poetic and introspective, a truly lovable
concerto. Quite exceptionally for Mozart, his orchestra here uses clarinets instead of oboes, as is the case
also in the great E flat major Symphony. This in itself contributes to the preeminently lyrical mood of
the work, which runs a widely expressive gamut from the tenderly wistful theme which opens the first
movement to the rollicking, brilliant finale.

Prof. HUGO STEURER, for many years professor at the Musikakademie in Leipzig, has lived in his
native town Miinchen since 1958, and is instructor of a piano master class at the Staatliche Hoch-
schule fiir Musik. Steurer was born in Miinchen, and after he had completed his studies at various
Music Academies started giving concerts at a very early age. He achieved his greatest success with
his interpretations of Beethoven and Schumann. He is known for great spiritual sensitivity and an
excellent feeling for form.
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HARALD GENZMER Sinfonietta for String Orchestra (1955)

(born 1909)
Moderato
Allegro molto
Largo
Vivace

H. Genzmer was born on February 9th. 1909, in Blumental near Bremen: in 1927 he studied with
Stephani in Marburg, and later on with Hindemith in Berlin. Since 1946, he has been Professor of
composition at the Freiburg Music Academy. His countless compositions are moderately modern and
of excellent quality. He has written numerous pieces for masters of their respective instruments, yet
also valuable pieces for beginners and advanced students. The Sinfonietta for String Otchestra,
composed in 1955, does not demand too much, either of the players, or of the audience. It is a piece
which stands “in the centre” in every regard. |

The first movement, Moderato, uses extensively a kind of block—harmony. The second movement,
Allegro molto, is rather dynamic and constantly changing between 4/4 and 3/4. The following Largo
is vigorously lyrical. The concluding Vivace is of a playful nature, in the central part makes humourous
use of “pizzicato” and, after a tumultuous unison, ends with a deft Jazz—chord.
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THE PRO MUSICA ORCHESTRA

The Pro Musica Orchestra was founded ten years ago by a group of Thailand’s leading musicians. They
felt that there was a need for an orchestra whose main purpose would be to raise the standards of
musical performance. Towards this goal, the orchestra has continually strived. Early after its founding,
the orchestra was offered rehearsal facilities by the German Cultural Institute which has ever since
maintained close ties with the orchestra and played an important part in supporting it. Indeed, the most
significant support the orchestra has received has come from the German Cultural Institute in the form
of the professional services of Mr. H.G. Mommer, a conductor who has wrought a minor miracle in
transforming an amateur orchestra into a semi-professional body of which Bangkok certainly need not
feel ashamed.

The rapid progress of the orchestra has been due in no small measure to the financial support of
Bangkok music-lovers, whose contributions have enabled the orchestra to intensify its rehearsal schedule
and thus to perform more concerts than ever. The orchestra hopes that its achievements in the past year
will ensure continuing support for the 1971-1972 season.

Contributions to this orchestra and subscriptions for the 1971-1972 concert season (minimum of
360.- Baht per person) can be made to: The Pro Musica Orchestra, c/o M.L. Usni Pramoj, H.M. Private
Property, Srapatum Palace, 195, Phya Thai Road, Bangkok.
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ﬂﬂulaiﬂﬂ'iQﬁﬂklﬂ NACHSTE KONZERTE COMING CONCERTS

organized by the German Cultural Institute

Oktober, 1971 PRO MUSICA ORCHESTRA

Soloist: Hugo Steurer, Munich, Piano
November HAUSKONZERT 50

“JAZZ MADE IN BANGKOK”
November LIEDERABEND

Gomda Hsi, Soprano - Rainer Fuchs, Piano
Dezember CAPELLA MONACENSIS

2000 Years European Music
Dezember CAPELLA MONACENSIS

Music in the life of the Renaissance
Dezember HAUSKONZERT 51

Chorus of the School for the Blind
Januar, 1972 RADIO TELEVISION TOP ORCHESTRA

BADEN-BADEN (20 members)

— subject to be changed —



DEUTSCHES KULTURINSTITUT BANGKOK
_ - Goethe-Institut -
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