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THE PRO MUSICA STRING QUARTET




Those acquainted with the history of Pro Musica will
remember that orchestra was developed from a string
quartet. The musicians of the orchestra have retained their
love for the quartet and other small ensembles, but the
pressure of orchestral work has precluded all but very occa-
sional forays into this field. An opportunity arose when
this year the orchestra took a longer than usual recess,
M.L. Usni Pramoj, the orchestra’s concert-master and a
member of the original Pro Musica String Quartet, quicky
suggested the formation of another string quartet. In true
Pro Musica fashion, what began as a few sessians to run
through some of the literature “for the fun of it” developed

into the program now presented.
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PROGRAM

WOLFGANG AMADEUS MOZART Streichquartett C—-Dur
(1756 — 1791) (“Dissonance™), KV 465
Adagio/Allegro

Andante cantabile
Menuetto

Allegro molte

This quartet is the last of the six which Mozart dedicated to Haydn  They undoubtedly
enshrine the acme of his genius within their own range. The C major quartet, in particu-
lar, achieves a perfection of balance which Mozart himself seldom excelled. The adagio
introduction to the first movement, with its harmonic audacities and false relations, became
the centre of critical furore when the quartet was published in 1785. When the matter
was referred to Haydn, he is reputed to have remarked wisely that if Mozart wrote
it so, he must have had his reasons for doing it. Indeed after hearing the work, Haydn
had this to say to Mozart’s father: “‘Before God and as an honest man I tell you that your
son is the greatest composer known to me either in person or by name. He has taste and,
what is more, the most profound knowledge of composition.”
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FRIEDRICH SMETANA Streichquartett Nr, 1. e—Moll
(1824 — 1884) (““‘Aus meinem Leben™)

Allegro vivo appassionata
Allegro moderato a la Polka
Largo sostenuto

Vivace

In this music, romanticism abounds with examples of musical confessions. According to
his own statement, Smetana intended the two Quartets in E minor and D minor to ‘‘depict
in sounds the course of my life.” The E minor forms the first part of a musical autobio-
graphy and narrates the composer’s life from youth to the moment he realizes the approach
of deafness. Thus the first two movements reflect youthful idealism and gaiety. The
third movement refers to the composer’s first love towards the woman who later became
his wife.  The finale is full of excitement until it is rudely interrupted by the coda where
a high violin C represents “that fateful whistle of high-pitched tones in my ear, which in
1874 heralded the approach of deafness ”” The D minor quartet was meant to describe his

experiences after that dreadful event.
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ROBERT SCHUMANN Klavier—Quintett Es—Dur, op. 44
(1810 — 1856) Allegro brillante

In modo d’una marcia
Scherzo

Allegro ma non troppo

1842 wag a remarkable year for Schumann in that he composed most of his chamber music,
including this quintet, the piano quartet, the string quartets Op. 44 and the piano trio Op.
88, within the span of twelve months. The quintet is indeed a fine sample of Schumann’s
romantic art, The first movement opens with great vigor, while the second theme, played
by the lower strings, is lyricism itself. The second has the character of a funeral
march with contrasting sections, while the third reverts to the brilliance of the
first movement. Uniquely, the finale is the strongest, not the weakest of the four move-
ments. The coda is built fugally on the opening subjects of the first and last movements

and has been described as a ‘‘serpent (which) bites its own tail”’.
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Mansae’lil . NACHSTE VERANSTALTUNGEN

3 August 1972

8 p.m.
National Theatre
Small Auditorium

30 August 1972

8 p m.
A.U.A.

11 September 1972

8 p.m.
A.U.A.

19 September 1972

8 p.m.
Goethe-Institut

2 Qctober 1972

8 p.m.
A UA.

22 October 1972

8 p.m.
A U.A.

21 December 1972

8 pm.
Goethe Institut

15,16 January 1973

8 p.m.
National Theatre

Theatre

DIE BRUCKE (20 members)
Aristophanes/Hacks:
“DER FRIEDEN °

Concert
PRO MUSICA ORCHESTRA

Concert

KOLNER KAMMERORCHESTER
Conductor: Prof. G. Kehr

Hauskonzert 55
Ann Steinberg, Soprono
Bruce Gaston, Piano

Concert
ENDRES QUARTETT
+ Gerd Starke, Klarinette

Concert
ELE A CARDAS, Saprano
ALES ANDRYSSAK, Guitar

Hauskonzert 56
THE CHORUS OF THE BLIND

— Season music —

Radio Symphony Orchsstra Berlin

(121 membres)
Conductor: LORIN MAAZEL

COMING EVENTS
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