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ROYAL COMMAND PERFORMANCE

in the presence of Her Majesty Queen Rambai Barni

PRO MUSICA SOCIETY

in co — operation with
THE UNITED STATES INFORMATION SERVICE

THE GERMAN CULTURAL INSTITUTE
presents

THE PRO MUSICA ORCHESTRA BANGKOK
THE 13th US AIR FORCE BAND MANILA

Leader : M.L. Usni Pramoj

Conductor : H.G. Mommer

Soloist : Timothy Compton, Horn
JUNE 21 st, 1974, 8.15 p.m., National Theatre
JUNE 22nd, 1974, 2.00 p.m., National Theatre

( Student — Performance )
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PROGRAMME

WOLFGANG AMADEUS MOZART Symphony No. 35 in D major, K.V. 385 (Haftner)

(1756 — 1791 )

RICHARD STRAUSS

(1864 — 1949 )

LUDWIG VAN BEETHOVEN

(1770 — 1827 )

Allegro con spirito
Andante

Menuetto

Finale - Presto

Horn Concerto No. 1 in E flat major, Op. 11

Allegro
Andante
Rondo — Allegro

Soloist : Timothy Compton

INTERMISSION

Symphony No. 5 in C minor, Op. 67

Allegro con brio
Andante con moto
Allegro

Allegro




Mozart
Symphony No. 35 in D major, K.V. 385 — (Haftner)

This symphony, written stragit off. movement
after movement, in 1782, derives its name from
Sigmund Haffner jun., son of the Salzburg burgo-
master for whose daughter’s wedding the Serenade,
K.V. 250, had been written. The ‘Haffner’" Symphony
falls midway between symphony and serenade.
Originally it had an introductory march and a
second minuet, but Mozart struck both out for
the Vienna performance, and thus the symphony
became the normal four —movement work. Never-
theless, the serenade character, the festive, positive
attitude to life remained.  The first movement,
dominated by its opening motive characterised by
wide melodic leaps and a strong rhythmic accent,
conveys an exclusively concertante impression, but
it is highly concentrated since it is carried by
this over —riding motive. The slow movement
is a light, flowing movement, characteristic motives
playing one against the other, in which the serenade
influence is easily recognisable.  The minuet also
has the quality of festive, noble, serenade music,
while its trio is a miniafure marvel of unproble-
matical musicmaking.  The finale provides a bril-
liant fusion of the rondo and sonata forms typical
of many of Mozart's last movements. The basic
structure derives from the rondo while the shape
of the themes is more in keeping with the sonata
style. It is usually played very fast—even for a
presto, but performances of this kind are vindicated
by a letter Mozart wrote to his father: “The first
Allegro must be played with great fire, the last -
as fast as possible.” In these days of the ‘tempo
virtuoso' one wonders if he would have said this
quite so unreservedly.

Portrait of Mo-
zart by Josef
Lange, showing
him as serious,
inward-looking.
He was always
goodhumoured’,
wrote his sister
-in-law Sophie,
‘but at the best

of times very
thoughtful *.
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Richard Strauss

Horn Concerto No. 1 in 2 fjat major. Op. 11

Written in 1882, sixty Ysars before its successor,
when the hand horn was still in common use, the
score of this concerto inficates that the work was
composed specifically fe the valve horn. which
allows the composer far yreater chromatic scope

than was hitherto possible, Nevertheless, the horn's
most characteristic music is <fill to be found In

themes whose salient noks are drawn from the

harmonic series. In this @ncerto several of these
natural characteristics are ixplojted: the * ceremonial’
fanfare like qualities; the soft cantabile and silky
legato while in the ronds finale the composer
demands all the delicate agility that true mastery
of the instrument affords ithe player. If as Howard
Hartog claims, Richard Stauss is no more than a
fascinating red herring in the German music scene,
then this sunny work musthe one of the pleasantist
byways along which the innocent listener. is led.
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PRO MUSICA ORCHESTRA
13th US AIR FORCE BAND MANILA
performed on March 19th, 1970 at AUA Auditorium
Soloists : Malaiwan Boonyarataphan

Lucy Tangsuphavanich




Beethoven
Symphony No. 5 in C minor, Op. 67

The popularity of the Fifth Symphony is due to a
variety of causes not all of which are musical and
the legends that surround the work, some apocry-
phal, are harmless enough. The explanation of
its momentous opening by Beethoven in words
attributed to him by Schindler (“Thus Fate knocks
at the door”) is fine as far as it goes, but really
it does not explain anything that matters. The
rhythmic motto pervades the whole of the first
movement (even accompanying the second subject)
which is one of the most concentrated that Bee-
thoven ever wrote. The slow movement is a set
of continuous variations linked by an alternating
theme. while the third is unique in its plan. After
an elusive and mysterious introduction the horns
announce a relentless march~ like theme (albeit in
3/4). Instead of making a double repeat of the
scherzo and trio, as in the Fourth Symphony,
Beethoven produces one of his supreme strokes
of drama: a long passage of suspense in which
the tension builds up almost to breaking point
and is relieved when the whole orchestra blazes
forth into the finale (which sees the introduction
of trombones and a contra — bassoon for the first
time in a symphony) in which another master—
stroke is the re —appearance of the scherzo theme
just before the recapitulation with, however, a subtle
change of atmosphere, thus dispelling finally the
sombre past in the radiance of the present.
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The Pro Musica Orchestra was established with

the principal object of raising performance quality
to international standards. According to opinions

expressed separately in the press and by musiclovers
the orchestra has acheived its basic object and is
aiming for further improvement. This necessarily
involves expense, and the orchestra’s budget is
between 350,000 to 500,000 baht a year, There
fore the orchestra can only continue its work if
it receives the support of those who love and
value music. You are therefore urged to help by
becoming a member of the Pro Musica Society
and or contributing to the Society, for which we
express our gratitude. ,
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Date
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| wish to join the Pro Musica Society.
F
Name : . d
'Fiaé Un Ins.
Address : (Home) Tel.
am Ing.
( Office ) Tel.
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and herewith enclose my subscription fee of 300.-Baht by cash/or
LT AVAIELAY

Cheque No. . ks
Tsadainsaurgnlndiwieinag

Please send me my membership card upon receipt.

897D
Signature | =

Please, mail to The Pro Musica Society, c/o ML. Usni Pramoj 195, Phya Thai Road, Bangkok.
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PRO MUSICA SOCIETY
PATRONS :

German Cultural Institute

U.S. Information Service

A.UA. Language Center

Thai Watana Panich

Mr. and Mrs. Chow Kwanyun

Mr. Boonchu Rojanasthien

Mr. Thavorn Pornprapa
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