a = s
Al ARuLEasH
'SYMPHONY CONCERT

Tae

a d o
WUATINATING  asuAadIng
THE ORCHESTRA OF THE FINE ARTS DEPARTMENT

o

3INNY

FMUNIMUGTTULHDTHY

GERMAN CULTURAL INSTITUTE

) =)
i TTdﬂzﬂﬂ‘ulm J9\A

i
o w =

IUBINTIN e WHFAINIEU  W.F. bdeo LI ocv.mo U.

"Ju?‘iﬁ"ﬂ od WHFAINWYU NW.f. bdeo IR ko.co U.

THE NATIONAL THEATRE

Tuesday, November 14, 1967 at 5.30 p.m.
Wednesday, November 15, 1967 at 8.00 p.m.



o 4 A c S 4 A ¢
gud NUINDT NBUINOT InAiNel A.A. efla& ™ LUDIADST nnuﬂ lsgins

w ¥ e

Luamﬂuﬂ f.f. e8bo 99103 numﬂuﬂuﬁmummuﬂsm:nmrwmﬁluﬂ CINA
o

rdz ”li:]@lﬂﬁ&ﬂ‘nf}cﬁu 210819370 1Lﬁ‘”1ﬂﬂ8ﬂﬂ1ﬂﬂ*°t1’!ﬁlh‘j Li]ﬂ]_j fof. o8 5e

& ¢ A4 o <4 “' = )

% 1701 2 uu:m T HIIAUNUNAUATNINNIT & o AY ﬁaﬁnnuu[lmgmnﬂ A.A. e85 DY

1 oy

=1 ¢ = = T &
s &bb ﬂ]% ﬂuhmummm praaun v a lulsginae sa o NIqUUNLAR ¥aluvne

o v 4 o d A

AgInualATULY @1}7111111111«1 ﬂminmﬂmmwnmuamn*] Tutgesun ag TuAN
o
Tustysnilnuazluansnilne nnay
< & d
T R P TEC T SETE L EE BTN R %1‘1@1,unnamuHaHumun,'uqﬁuuunﬂwwuﬁ
4 R 4 12 d =
wmwawvujummmmﬁa ﬂ,aﬂlﬂﬂﬁﬂﬁ mammnmin T o SR O
o 4 o e

ﬂ:zlnﬁmamuﬂsiu an  unise wuﬁmaq VDI LU l’namm wmﬂuﬂuaamwan

¢
‘‘Bote and Bock’”” luumjsivesau
at" F o ' o o o e o - |
uig NNl AW ITINIUnUAIuIRiurIsntgesnuludseinalnenquninon

d
NINIWUF @& ao0
L]

Hans Guanter Mommer was born in 1925 in Dortmund, Germany. In 1960, he was
appointed cli>f condsztor of the National Symphony Orchestra of Peru, where he was so
successful that bv the time he left Peru in 1963 the orchestra had no less than 90 members.
After this, from 1963 to 1966, he was chief conductor of the Irca National Symphony
Orchestre in Bigdad, at the same fime directing as guest conductor the Symphony Orchestra
of several towns in West Germany, in South America, and in South Africa.

In the course of his wide c<nd varied career he won prizes for his compositions in
contests organised by the towns of Vercelli, Italy, and Stuttgart and Recklinghausen, West
Germany. His compositions have been published by the well-known publishing-house of Bote
and Bock, Berlin.

He has b3sn attachad to the GCI, since February, 1967.
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SYMPHONY CONCERT

-Program -
1. Overture to “Iphigenia in Aulis” ~Gluck
2. Piano Concerto in d minor, K. 466 ~Mozart
I. Allegro.
II. Romanze.
ITI. Allegro assai.
Intermission
~Beethoven

3. Symphony No.5 in ¢ minor, Op.67
I. Allegro con brio.

II. Andante con moto.

III. Allegro.
IV. Finale. (Allegro)

~-Sanrasoen Phra Barami-



Overture to ‘Iphigenia in Aulis’ Gluck (1714-1798)

(Arr. Wagner)

Christopher Willibald von Gluck was one of the great operatic
reformer. He might be called the forerunner of Richard Wagner in the
creation of music drama, for in his greatest operas he rebelled against
Ttalian conventions and formulas and strove for an artistic product in
which the libretto and the music should be dependent on each other,
merged with each other in an integrated artistic whole.

Gluck created two operas which are based on dramas by Euripides
(480-4.06 B.C.), “Iphigenia in Aulis” produced in Paris, 1774 and “Iphige-
nia in Tauris” produced in Paris, 1779.

The Overture to “Iphigenia in Aulis” has hecome celebrated on
symphony programme particularly in the adaptation by Richard Wagner.

The Overture begins “Andante” with a distressing theme played
by strings and woodwind. But soon the temper of sadness is replaced
by one of determination and strength. After the whole orchestra suspends
into an energetic series of broken chords,a quieter section follows, first
violins playing “Cantabile” against mournful oboe calls. Then followed
by the simple theme for first violins and flute. The conclusion is a
repetition of the distressing beginning, it dies away with memories of
the opening notes of the march subject.

Concerto for Pianoforte and Orchestra in d minor, K. 446
W.A. Mozart (1756-1791)

Allegro. Romanze. Allegro assai.

In 1785 Leopold Mozart visited Vienna and heard his son per-
forme the Premiere of the d minor concerto. He wrote to his
daughter, “.o.ooeen The concert was magnificent, we had a new and very

9



fine concerto by Wolfgang, which the copyist was still copying when we

arrived, and the rondo of which your brother did not even have time

1

to play through, as he had to supervise the copying .........

The d minor is perhaps the most famous of the Mozart pianoforte
concertos, and from the points of view of depth of expression and con-
centration of emotion-it is one of the greatest.

In this concerto, Erik Blom wrote, “......... he is the futurist com-
poser, a romantic hefore what historians conveniently but loosely label
as the romantic period. He even prophetically calls his slow movement
a Romanze-in German be it noted. Heisin the mood already into which

22

Beethoven dropped temporarily and Schumann permanently.........

The First Movement: Allegro, d minor, 4/4

This movement presentsa strange combination of shadowy reserve
and luxuriant, emotional warmth, which gives it quite a romantic char-
acter. The musicis dominated by the passionate agitation of the orches-

tral theme which opens the concerto.

The Second Movement: Romanze, B flat major, 4/4

Romanze, the German expression is significant, and will remind
many hearers of the similar use in Eine Kleine Nachmusik. The music
in rondo form takes you by the hand and leads you into the light world
of peace, though hints of the agitation of the first movement are in

evidence in the middle g minor episode.

The Third Movement: Rondo. Allegro assai, d minor, 2/2

The music remains stressful. Itisa kind of unhappy restlessness
relieved by a major second subject of unspeakable grace.

In an enchanting coda, the music refines into D Major and the
second subject flourishes in a brilliant outburst of happiness with wood-

wind, horns and trumpets answering each other with a supplementary
phrase of the extreme good humour.

10



Symphony No 5 in ¢ minor, Opus 67 Beethoven (1770-1827)
Allegro con brio. Andante con moto. Allegro. Finale (Allegro).
The Beethoven’s Fifth Symphony and its successor, the Sixth
(Pastoral) were brought outin Vienna at the same concert on December
22, 1808.
The Symphony has turned out to be the most unreservedly admired,
and the most frequently performed of all his nine, in fact, of all sym-

phonies in the world!

It is the drama in tone of man’s victorious struggle with destiny

and it was largely composed at Heiligenstadt, the suburb of Vienna.

The First Movement: Allegro con brio, ¢ minor, 2/4

The Symphony opens with an intensely dramatic figure of four

notes which Beethoven explains as “Fate knocking at the door.”

o

AT "
This rhythmic figure not only dominates this movement, but

appears in every succeeding movement. You will hear it more than 240

times within the limits of this movement!

The Second Movement: Andante con moto, A flat major, 3/8

The movement is formed upon two graceful and flowing themes.
The lower strings open with a marvellous melody, and this is complemented
by a march like theme by the woodwind. A suggestion of the rhythmic
“Fate” is heard from time to time.

Emotionally, the movement has its ups and downs-the weather is
changable-but there is no lapse of confidence, the movement is full of

faith in happiness and elegance.

11



The Third Movement: Scherzo. Allegro. ¢ minor, 3/4

Beethoven relaxes in a sort of clumsy, colossal dance, which gives.
new significance to the doublebasses.

Hector Berlioz said of the opening “It is fascinating as a gaze of
a mesmerizer.” An extraordinary bridge passage, a supreme example of
musical suspense leads from the nightmare of the Scherzo finally in
breathtaking crescendo to the triumphant proclamation of the Finale

(The Fourth movement)

The Fourth Movement: Finale, Allegro, C major, 4i4

The music entered without pause, it is a splendid and heroic
affirmation of conquering power. Here, for the first time in the history
of the symphony, Beethoven introduced the trombones, and the resulting
strenght is very effective.

The Symphony ends in an atmosphere of joyous triumph.
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