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As one of the most brilliant and distinguished pianists of Thailand Malaival Boonyaratavej has
been lauded for her extraordinary artistry by the critics and public alike.

While still a student of Wattana Wittayalai Academy, she won the first prize in a piano com-
petition held by the Bangkok Music Society in 1948. After scme years of study in the United
States she received a Bachelor of Music degree from Coe College in Cedar Rapids, Iowa in
1955 and the following year she was granted a Master of Music degree frcm the Eastman
School of Music, University of Rochester, New York. Meanwhile she received many honours
from the National Honour Scciety znd the National Music society and Crawford Music Prize
for having the highest rank in music theory. After returning Thailand she presented to the
public many recitals and participated in orchestral concert performances. As a soloist she
played Concerto in a minor by Grieg, Concerto No. 1 in b Flat minor by Tchaikowsky and
Rhapsody in Blue by Gershwin with the Royal Thai Navy Symphony Orchestra for the Red
Cross charity concerts.

Apart form her concert appearances, she now limits herself to teaching general music and
choral singing at the International School, and to giving private piano lessons once a week te
the two Royal Princesses, T.R.H. Sirinthorn and Chulaporn.

Press opinions: “Malaival’s piano gives forth a sure beautifully articulated music which has
precise rhythm and great capacity for perception.” ‘Her recital was played with great brio
and virtuosity and roused the audience to the highest degree.” ‘“‘Among her pianistic assets
was a singing tone which carried even in the big moments.” ‘‘Mrs. Malaival is a very fine
pianist with breadth and musical insight coupled with an amazingly clear technique.”
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Kitty Lamb was born in Kansas City, Missouri. Her musical training began at age six. She
studied at the Kansas City Conservatory of Music, the University of Missouri and has a
Bachelor of Music Degree from the University of Kansas. She is a member of the American
Guild of Variety Artists and the National Association of Teachers of Singing.

Throughout her life, Kitty Lamb has appeared in various entertainment media; radio, televi-
sion, and theater and concert stage. A Bangkok resident since 1963, Mrs. Lamb teaches vocal
music and unkaloong band at International School. She is the wife of Major Richard Lamb
and they have two children also appearing in this concert as members of the percussion section
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The German Cultural Institute and the Pro Musica Orchestra wish to acknowledge their
indebtedness to Mr. Dhanit Yupho, Director—General of the Fine Arts Department, and to
the Director of the Siam Kolakarn Music School respectively for loaning instruments, and to
Cemmander Samret Niyomdej of the Royal Thai Navy Orchestra and to Mr. Jolemue
Jolanugraha of the Fine Arts Department Orchestra, for allowing instrumentalists from their
departments to take part in this concert.



PROGRAMME

ARCANGELO CORELLL - 1658 - 1713

Concerto Grosso, Opus 6 No 7 in D Major

Vivace - Allegro - Adagio . Allegro - Andenie - Largo . Vivace

Continuo Soli: * M.L. Usni Pramoj, Violin ;
Phairoj Duriyankasetha, Violin ¢
Leslie Sompong, Violoncello

Vickadini Budasuke, Ogan
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Arcangelo Corelli was considered to be the first great composer to devote himsef to the writing
of music for the violin. . He played three major roles in musical history as “Founder of Mo-
dern Violin Technique™, “World’s First Great Violinists”, and ‘“Father of the Concerti
Grossi™.

A concerto grosso of the late seventeenth to mid eighteenth centuries is an orchestral composi-
tion in which the main string body or the concerto grosso is offsets by its epitome, the con-
certino group usually of two solo violins and a continuo (‘cello and harpsichord)—as distinct
from the modern concerto, in which only one soloist provides the contrast with the orchestra
The first great exponent of concerto grosso was Corelli and his concerti grossi became the
parent of the concerti for solo violin and orchestra by Tartini, Vivaldi, Haendel, and J.S. Bach

It has been generally believed that Corelli’s twelve concerti grossi op. 6 were played in Rome
in 1682, though not published until January of 1713, a few days after the composer’s death,



The beautiful concerto grosso No 7 of this famous Corelli cycle is a work in many aspects
reminiscent of Haendel’s concerti grossi and one which certainly deserves greater, attention in
present-day concert halls.

HANS GUENTER MUMMER 1925
Little Music on the Thai tune “Khamen Prabad Prathoom Vang”
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The above title of the song was taken from that of the Thai music by Paul J. Seelig who
transcribed the melodies and tunes of the Thai music into western notation in a volume called
“*Siamese Music” published in Leipzig in 1932. When the notes are played the. melody

is similar to what is called “Khamen Kadej” as concluded by most musicians. This tune
~is in-old Cambodian melody. It is known that when Mr. Scelig came to Thailand at that
time, he roamed about places in  order to obtain information about Thai' music from
musicians Who were not authoritative. That is the reason why the names of songs and musical

notes somehow deviate from the genuine ones.

This tune is orchestrated by Hans Guenter Mommer for an occidental orchestra. His harmonic
and ‘rhythmic ideas of crystalline quality illustrate the imaginative portrayal of . the gay
.holiday —making amusements. of the oriental peasants.- HHe uses the percussion section to
intensify the excitement especially the cymbals, the the greatest‘noise makers, which produce



an effect of festive mood. The shrill, dry and hollow tone of xylophone can similarly imitate
the tone of ‘ranade’ (a kind of xylophone used in Thai musical ensembles). The glissando of
the harp reminds us of Debussy’s Impressionism.

The orchestration requires piccolo, flute, two oboes, two clarinets, two bassoons, two horns,
two trumpets, trombone, tuba, timpani, triangle, cymbals, sidedrum, xylophone, piano, harp,
and strings. -

The writer of this programme note wishes to express sincere thanks to Professor Montri Tra-
moteof The Fine Arts Department who Kindly gave a valuable information on this

curious Thai tune.

K.S.
FELIX MENDELSSOHN - BARTHOLDY 1803-1847

First Concerto for Pianoforte and Orchestra, Opus 25, in g minor

Molto Allegro con fuoco - Andante - Presto - Molto Allegro e vivace
Soloist: Malaival Boonyaratavej
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Felix Mendelssohn-Bartholdy was not only a great composer but also a great pianist, perhaps
one of the greatest of his age. His natural talent showed itself early: his pianistic debut was
made at an age when other children are still stumbling over scales and arpeggios. When he
was only nine, he played the piano part in a trio at a public concert, and he began composing
at the age of cleven. He was acclaimed as a wonder—child and compared with Mozart.

His genuine nature reached a point of maturity when he was seventeen, and it appears in his
piano works even better than in his symphonies, his oratorios or his songs. He was able to
express himself at the piano with absolute directness and without the slightest arduousness.

Mendelssohn’s ‘Concerto in g minor’ is certainly a masterpiece in its own way. The music
has a sparkling charm and delicate precision. In construction as in style, this concerto is
closer to Weber than to Beethoven. Composed hurriedly, it contains many passages which
show the soloist’s improvisation, an art in which Mendelssohn was a master. Mendelssohn
was the most conservative of the romantic composers, he combined romantic ardour with a
classical —decorousness of form. The concerto has a classical construction in three movements,
the first movement is in sonata form, and the last a rondo preceded by a short introduction.
These three movements are played without pause.

Mendelssohn completed this concerto in 1831 and dedicated to Delphine von Schauroth, a
German pianist. Mendelssohn played it in its first performance in Munich on 17 October,

1831, en route trom Italy to Paris.



Molto allegro con fueco |
Strings and woodwinds in seven crescendo (pp to ff) bars p'repare the entrance of the piano
with a forceful octave passage and agitated figuration leading to the first main theme, stated
by the piano. Later, a more elaborately extended version of this theme appears in the
orchestra. The solo instrument gives out a tranquil ‘and tender second subject over a succes-
sion of staccato quavers. The recapitulation restricts itself to the first theme, and the sub-
sequent fanfares by horns and trumpets serve as a bridge to the Andante.

Andante

The second movement is a gentle melody faintly reminiscent of the Nocturne from the “*Mid-
summer Night’s Dream™ suite voiced by violas, ‘cellos, double basses, bassoons and horns; it 1s
a beautiful romanza. The piano restates this melody with some cmbclllshments The same
fanfares that introduce this movement now introduce the Finale.

Presto - Molte allegro e vivace

The Finale is typical of Mendelssohn’s brilliance and enchantment and forms an effective end
to the concerto. The clarity and radiance of the keyboard writing is frequently reminiscent
of Weber. Just before the coda there is unexpected reappearahée of the lyrical second theme
of the first movement.

INTERVAL
JOHN DOWLAND : 1562 -1626
4 Songs, Arranged for Soprano and String Orchestra by Hans Guenter Mommer
Flow, my Tears 3 wlnaitniinney
Die not before the Day °ﬂm_m'wLwaﬁuﬂuﬂ'mm“lﬂmamumma
I saw my lady weep amvmﬁaﬂjmiw
Come away, come secret Love JUNBUTINNNT NN TENLTH

Soloist: Kltty Lamb, Soprano
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John Dowland, English lutenist and composer was born in Ireland at Christmas time in 1563.
As a youth he sang, learned to read music “Tablature” (tablature is a system of writing down
music by symbols which represent not the pitch but the position of the performer’s fingers)
and to play the lute. At the age of 17 or 18 he travelled to France; returned. presently to .
England, where he took a college degree at Oxford along with Thomas Morley (1557—1603),
who was the music student ot William Byrde (1543—1623); then again to mainland of Europe,
Where he tfollowed the protession of musician in several royal courts. Meanwhile he was
writing and publishing lute music. His publications included; 1596—A New Booke of Tabla-
ture; 1597 —First Booke of Songes or Ayres; 1600—Second Booke of Songes or Ayres; 1603—‘

Third and Last Booke of Son'r >s or Avres; and contributions to the works of others.

For a time Dowland served as court musician to the King of Denmark, where he acquired a
fine reputation and a§soéiated with the truly great. By some authorities it is thought that he
was an ‘intimate friend ot William Shakespeare, the Swan of Avon, who was only a year
younger than he. He is known to have gone to London at times in connection with the pub-
hcatmn of his music, and was also sent there by the King of Denmark to buy musical instru-
ments for the Danish Court. So it is certainly possible that the two artists may have met. At
the time of one visit Shakespeare was working on his “Hamlet”.

Among Dowland’s work aré solo songs with lute and lute solos. Though in his own day Ius
fame rested on his lute playing, he is chiefly honoured today tor his expressively chromatic

solo songs with lute accompammcnt

WOLFGANG AMADEUS MOZART 1756-1791
Symphony No 33 in E Flat Major, K V. 543
Adagio—-Allegre. Andante con moto : Menuetto . (Allegro) . Finale (Allegro)
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Wolfgang Amadeus Mozart composed music for almost every branch of the art, opera, sonata
chamber music, concerto, and symphony. His creative art is a music of perfection, of pure
beauty and delicate emotion, a song of sunlight and sensibility. He is said to have composed

music as easily as other people write letters.

Within six weeks between June and August 10 in 1788, the master produced his three last and
greatest symphonies, those in E flat, K. 543; g minor, K. 550; and C (the Jupiter), K. 551. It
is perhaps a natural assumption that Mozart turned to the thought of composing symphonies
again because of Haydn’s success with his six “Paris Symphonies” within 1785—86. Maozar,
conposed the trilogy during the time of severe business, worries and artistic rebuffs. The
summery quiet and isolation that he enjoyed in his suburban house outside Vienna must have
made it possible for him to achieve, despite of his worries, the most beautiful symphonies.

Edvard Grieg, in his essay on Mozart, paid the following tribute to this trio of masterpieces,
“They show the master at the height of his power ... It is difficult to decide which of these

22

symphonies deserves the most admiration. . .

Each of these three symphonies is so different in style and character. Donald Francis Tovey,
the great English musicologist and critic, suggests that the E flat symphony “pas always been
known as locus classicus for euphony; the g minor accurately defines the range passion com-
prehended in terms of Mozart’s art; and the C Major ends his symphonic career with the joy-
ful majesty of a Greek god... Each symphony has its own special colouring; and that
colouring is none the less vivid in that it is most easily defined by atatmg what instruments of
the normal orchestra are absent.”



Findle : Allegro, E Flat Major 2/4 ¥
The Finale, in sonata form is Mozart in one of this gayest moods. It opens with a cheerful
heme for first violins, the accompaniment for the first eight bars being given only to the
second violins. The theme having been repeated ‘forte’ by the full orchestra, a bustling

semiquaver figure leads to the second subject which announced by the first violins. The coda
of this movement is based on the first theme.

aussooldsunsulay lueds dussans
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The E flat symphony is, most usually, scored with no oboes but with clarinets instead.  Otto
Jahn, German writer on music and a well-known archaeologist, who wrote ‘“Life of Mozart”
found the blending of clarinets with horns and basscons of ‘a full mellow tone’ requisite for
his special purpose, while the addition of flute gives it clearness and light, and trumpets endow
it with brilliancy and freshness. ' -

E.T.A. Hoffmann called this symphony ‘the swan song’ of Mozart’s youth.

Bernard Shore considered in his book, “Sixteen Symphonies™, that the E flat is warmly appea-
ling, gracious, gentled-hearted masterpiece.

Adagio, E Flat Major 4/4, Allegro, E Flat Major, 3/4

This symphony differs frcm the others of the grouvp of three in having an Introduction, which
was a regular habit with Haydn, but much less so with Mozart and Beethoven. The Introduc-
tion, twenty-five bars long is very impressive and dramatic with its contrasts of forte and
piano, its strong dotted-note rhythms and its scale passages for the strings which foreshadow
similar in the allegro. The concluding four bars of the Introduction contain the typically
Mozartian effect of flute, violins and bassoon in triple—octave combination.

The Allegro begins with an announcement of the first subject on the violins with answering
phrases on horns and clarinets. Brilliant downward—scale passages on the violins which recall
those of the Intreduction underline the element of liveliness and the first group ends with
some energetic accents. The second theme, suggested timidly by the violins, has a melancho-
ly character. The development is built throughout on material from the exposition and the
recapitulation follows closely the pattern of the exposition, the bridge—passage being adapted
so as to allow the second subject to appear in the tonic key and the short coda brings on a
forceful conclusion.

Andante con moto, A Flat Major 2/4

The second movement, Mozart used the sonatina form. The principal theme ic alloted to the
strings and the wind instruments are silent for the whole of the first section. Two bars for
wind instruments prepare the way for another subject of more passionate character than the
first, also given to the strings. The passage which had been given to the wind instruments
alone is developed, and there is a return of the first subject on woodwind, with a counter—
theme against it for strings. Atter further development, the opening subject reappears in the
strings, as at first, this repetition bringing the movement to a close.

Menuetto: Allegro E Flat Major 3/4, Trio

The Minuet ot this symphony is probably the most famous movement Mozart ever wrote. The
subject is announced at once, ‘forte’. This is the proper Minuet which contains two parts,
each repeated, and the Trio follows with its theme in the clarinet. It is the most delightful
Trio in which the twe clarinets are prominent, the first carries the melody and the second
complements it with an ‘Alberti bass’ in the lower register. This, too, is in two parts—each .
repeated—and at the close the Minuet is heard once more. '
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